The Curious, Forgotten and Unusual in Film & Video 


As the end of the year approaches it's time to 
look back over the past twelve months and think 
about all the good and bad times. So in that festive 
spirit what follows is a small sample of some of best, 
worst and whatever else fits the bill movie titles that 
share their names with a month of the year. 

The January Man (19891 is an unusual mix of 
rom-com and thriller as ex-cop Kevin Kline and 
painter Alan Rickman team up with City Mayor's 
daughter Mary Elizabeth Mastrantonio to catch a 
calendar killer who picks a female victim each month 
using the most ludicrous method ever seen on film. 
Kline's struggle with the killer at the end is just as 
bizarre, an anti-fight really. 

The Curse Of February 29th (2004) takes us to 
Korea for a K-Horror about a haunted road, a tollgate 
and murders that occur there every Leap Year. Of 
course there's a ghostly little girl in white with hair 
covering her face a la Sadako of The Ring to help 
supply the shocks. Don't they have hairdressers in 
the afterlife? 

Miss March (2009) has the stars of The Whitest 


Kids U' Know (nope, me either) in one of those bad 
taste sex comedies that turns out to be a 90 minute 
promo for Hugh Hefner and Playboy magazine. Very 
few people have seen this (or wanted to), it tanked 
at the box office and was nominated by many movie 
critics as The Worst Film Of 2009. 

Aprii Fooi's Day (1986) sees a group of college 
buddies get together to celebrate Spring Break and 
ending up dead and decapitated as they are stalked 
by a slasher. Or are they? The title may be a big clue. 

May (2002) is a lesson in friendship i.e. if you 
haven't got any then make some. Literally. Angela 
Bettis is lonely May, a girl with an unhealthy doll 
fixation, rapidly declining mental state, dead bodies 
and surgical sewing skills. 

June (2015) is a little nine year old orphan girl 
with a special friend. His name is Aer and he's an evil 
spirit that's possessed the girl and makes her do all 
sort of Carrie-like things such as starting fires and 
levitating sharp kitchenware. Caspar Van Dien is her 
foster father who would rather she played nicely 
rather than destroy all of mankind. 


Cold In July (2014) opens with homeowner 
Michael C. Hall accidentally shooting and killing a 
burglar. The deceased's ex-con father (Sam Shepard) 
comes looking for revenge but it's not long before 
both of them realize they are being played for fools 
and there's a lot more going on. Shepard's P.l. buddy 
played by Don Johnson turns up to help and things 
rapidly turn very bloody. 

5 Dolls For An August Moon (1970) has a small 
island and a group of people being killed off one by 
one in pursuit of a formula for industrial resin. It also 
has one of Mario Bava's most needlessly complicated 
plots, so much so you'll believe you must have 
accidentally skipped a DVD chapter when everything 
is explained at the even more confusing end. 

September Storm (1960) has deceptions and 
double-crosses galore in a hunt for three million 
dollars of sunken treasure all filmed in 3D and 
Cinemascope. Poster blurbs - "The New Dimension 
That Combines ALL dimensions!" 3n4"SPECIAL 
VIEWERS scientifically designed by master 
craftsmen!" - puffed things up considerably. 
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The Houses October Built (2014) is the perfect 


example of stupid movie logic i.e. if all those 
commercial haunted house experiences leave you 
cold then why not drag your friends along to find one 
that genuinely tortures people for scares? And film 
yourself so everyone can see how dumb you are. And 
do it all over again in 2017 for the sequel. 

The November Plan (1976) was a pilot for the TV 
show City Of Angels released theatrically in the UK 
on a double bill with Smokey And The Bandit. Wayne 
Rodgers stars as P.l. Jake Axminster investigating a 
newspaper columnist's death and stumbling into a 
conspiracy by powerful factions to usurp the US 
Presidency and take over the country. 

Miss December (2011) brings us back to where 
we started with yet another calendar killer picking 
his girl of the month victim but this time finding his 
latest victim just a little too willing to accept her 
role. If you can't find love with good guys then maybe 
the bad ones have more to offer? 


Dracula A.D. 1972 The HorroRitual (1972) 


WE dare you ToTAKE part in the 

ilofmoRnimi. 

and 

become 

a 


DRACULA 

A.D.1972 



YOU actually participate 

in this occult initiation. YOU are 5; 

transported into the mysterious world of " . 

THE COUNT DRACULA SOCIETY. YOU will receive 
an honorary membership card in this exclusive group. 


Some of the publicity gimmicks used to push 
Hammer horror films in the USA bordered on the 
ridiculous - Dracula fangs and zombie eyes for 
Dracula Prince Of Darkness and The Plague Of The 
Zombies, free beards for Rasputin The Mad Monk. 
But things went up a notch with the release of 
Dracula A.D. 1972 by Warner Bros, when patrons took 
part in an 'occult initiation' ceremony before the film 
and became members of an exclusive society 

The HorroRitual was a three minute clip that 
played immediately before the main feature in which 
the audience were invited to take an oath to join the 
mysterious Count Dracula Society. Opening on the 
cobweb covered body of Dracula lying on a stone slab 
in darkness the velvet tones of actor Valentine Dyall 
call out to the audience; 

"Dracula . Call his name with me . Dracula! 

Dracula!!. . Dracula!!!. . Dracula!!!" 

Cinema staff were urged to take the lead and 
get the audience involved, pre-recorded voices on 
the soundtrack also helped. Dracula sits up complete 
with comedy squeak sound effects and to our 
disappointment we see it's not Christopher Lee 
though the actor playing the role does have previous 
bloodsucking experience. The superior 1972 TV movie 
The Night Stalker introduced the character of 
newspaper reporter Karl Kolchak investigating a 
series of murders in Las Vegas by what turns out to 
be a vampire played by Barry Atwater. And it's 
Atwater who plays the part of Count Dracula here but 


unfortunately his makeup, fangs, hairstyle and cod 
Romanian accent means he comes across as more 
Lugosi than Lee. Staring straight into the camera he 
addresses the audience.... 

"Dracula is back! Back because you have called him! 
So that you may never ever forget what you have 
done you will now be sworn in as honorary members 
in that most ancient and noble order, the Count 
Dracula Society. Eurther, you will hereinafter and 
forever be sworn to serve the thirsty count. Raise 
your left hand. No, no, your left hand. Now repeat 
after me . 

/ do hereby swear, aver and depose that I will 
hereinafter assist all the efforts of the CountDracula 
Society, so lond as they remain consistent with the 
loyalties of a dood American, and in si^n whereof I 
will receive all privileges thereto, so help me 
Christopher Lee! Now. Now you are one of us!" 

And the film begins. If you were lucky you also 
received "an absolutely genuine" Count Dracula 
Society membership card and badge so you could 
identify other members. There was indeed a Count 
Dracula Society of sorts, it gets a few mentions in 
early issues of Famous Monsters Of Filmland but the 
suspicion is that it was all an in-joke by some of the 
magazine contributors. The HorroRitual short of 
course had nothing to do with - and its inclusion of a 
cliched 7 vant to drink your blood!" character likely 
damaged the chances of - Dracula A.D. 1972 which as 
the title suggests was set in modern times. 

The film itself is just so-so though it does have 
a cracking pre-credits sequence as Dracula and Van 
Helsing fight to the death on top of a runaway 
carriage with the vampire ending up impaled on the 
spokes of a broken wheel. Caroline Munroe looks 
fantastic as a soon-to-be vampire victim while a 
young Christopher Neame with the unsubtle 
character name of Johnny Alucard was being tried out 
as a possible replacement for Christopher Lee. Lee 
has very little to say as usual in his penultimate 
outing as the Count for Hammer but Peter Cushing as 
adversary Van Helsing is a total professional and 
delivers every line as if he really means it. 



HorroRituai member 

fceulaS^ciety 


And IS entitled to all 


- horrors and benefits 

Is Regist^eTan Official Pertaining thereto. 

nQAnnAAR ^ 

uniibuui«72 . 


Alas not even The Count Dracula Society could 
prolong the life of Hammer's King of the Vampires. 
The Satanic Rites Of Dracuia a year later saw Lee's 
Dracula turn to ash while snagged in a hawthorn bush 
never to return. The Legend Of The Seven Goiden 
Vampires in 1974 had John Forbes-Robertson take on 
the mantle of Dracula for a few minutes but it has to 
be said he was about as effective in the role as Barry 
Atwater was in the HorroRitual. 


The Jokers (1967) 


flk Robbery of the Century... it would be a Crime to miss it!^ 



The Jokers is a great example of a "why don't 
they make them like that any more?" movie that 
asks nothing from the viewer other than to enjoy 
watching it. Written by an on-form Dick Clement and 
Ian Le Frenais, directed by Michael Winner when he 
was good, starring Michael Crawford and Oliver Reed 
both clearly enjoying themselves and backed up by a 
cast of solid British characters and set in Swinging 
Sixties London this comedy crime caper has a clever 
plot idea and plenty of groovy action. 

Irreverent Michael Tremayne (Crawford) gets 
booted out of the army and with a life of debutantes, 
parties and disapproving parents to look forward to 
teams up with level-headed brother David (Reed) in 
order to do something that will get them recognized 
and pay off handsomely through newspaper and film 
deals. The brothers decide to "borrow" the Royal 
Crown Jewels for a week before owning up to what 
they've done which they learn won't technically be 
stealing since they don't intend to permanently 
deprive the Queen of her property. They hand over 
sealed letters confessing the deed to their solicitors 
and proceed to put their plan into action. 

Crawford as 'Red George' phones in warnings of 
bombs Reed has constructed and planted around 
London and when the police and army bomb disposal 
experts respond the brothers watch closely. Reed 
dressed as an officer then blags his way into an army 
barracks and records the procedure when another 
warning is phoned in. The brothers return to the 
barracks one evening where they chloroform the duty 


officer and Crawford phones in another Red George 
warning, this time for a bomb in the jewel room of the 
Tower of London. Posing as the bomb disposal 
officers they take the call from the police instead, 
race to the Tower and ask for the alarms to be 
switched off in case their vibrations set off the bomb. 

The brothers cut open the display cases with a 
laser, steal the jewels then set off a small explosion 
and smoke bomb and stagger out covered in fake 
blood along with the hidden jewels. They hijack the 
ambulance taking them to hospital and make a clean 
getaway while the jewel room is found to contain 
some very badly made replicas. A week later with the 
solicitors opening their confessions the brothers get 
set to retrieve the Crown Jewels from their hiding 
place and prepare for fame and fortune. The only 
trouble is the jewels aren't there any more, the police 
are at the door and it's looking bad for the boys. 

This was the kind of lightweight comedy caper 
the 60's British film industry could crank out with no 
problem before it all changed and everything had to 
be relevant somehow. Reed plays it cool but with a 
smile always on his lips while anyone used to 
Crawford as loveable idiot Frank Spencer will find his 
portrayal of an upper crust layabout with more 
intelligence than he lets on a surprise. Harry Andrews, 
Michael Hordern and Brian Wilde are on the side of 
the law and even minor roles are played by quality 
actors such as Daniel Massey and Edward Fox. The 
Swinging London presented here is all debs, coming 
out parties, chinless wonders, fab times and privilege 
but from the way they're portrayed it's clear this is an 
anti-establishment film at heart. 

The Jokers joins an ever-growing list of films 
that never seem to be shown any more which is a 
shame as it has a neat plot and professional cast that 
has no pretensions to be anything other than 
entertaining. If you do ever come across it then it's a 
highly recommended watch, family friendly and the 
pairing of Crawford and Reed works so well that you'll 
wish they'd made a sequel. 


The Mutations (1974) 

Loopy Professor Nolter (Donald Pleasance) has 
some unusual theories about evolution and genetic 
modification and a need for (unwilling) volunteers to 
experiment on. Fortunately he has a ready supply of 
student victims from the University where he 
teaches, a deformed assistant to procure them, a 
mad scientist laboratory in which to carry out his 
fiendish experiments and what looks like Goldfinger's 
(continued...) 



























Truth In Advertising? 

Europe in the Raw (1963) 

What are we promised? 

Filmed in the vice dens of Europe. Everything shown. 

For Mature Adults. Secret filming with a hidden camera. 

Beautiful foreign women. Exotic and erotic dances. Laws 
ignored. Police bypassed. SEX! 

What do we get? 

A boring travelogue. American strippers standing in 
for foreign beauties. A few minutes of various rough 
looking girls doing their stripper acts. A hidden camera 
people keep looking at. Repetitive shots. Russ Meyer's 
fixation on boobs. Fake footage. No Sex. 

This is an early film Meyer wrote, produced, 
photographed, directed and edited and after watching 
you'll wish he hadn't bothered. The premise is that with 
the aid of a camera secretly hidden in a large unwieldy briefcase the viewer wiii see inside sordid European 
vice dens in all their vile, despicable glory ■ if by vice dens you mean stock shots of neon club signs and a 
couple of street tarts doing business that is. For the rest of the movie it's travelogue time with the occasional 
hard-faced American stripper going through the motions or bouncing topless in a swimming pool. 

It may seem unfair to pick on this nudie cutie for false advertising when plenty of others were doing the 
same but if you're going to do a secret camera show then it might be a good idea not to have a second 
cameraman following and openly filming the guy carrying the secret camera at all times. Also if you say you're 
going to visit a vice den then shots of the The Moulin Rouge in Paris don't count nor does stating it's in 
Brussels. Nothing says hot sex less than a topless girl playing ping pong with the mountainsd) of Holland 
behind her, prostitutes in several different countries all having identical room layouts and "exoticanddarinf 
Continental dance acts that look filmed on the same threadbare stage only with different curtains. The giris 
even appear to be sharing the same fishnets and shoes but surely Meyer wouldn't be that cheap? And watch 
out for Denise Du Vail and her "tempting teasing dance of the muffs" most of which involves her sitting 
topless and totally still in an old chair holding a fluffy muff. At least the poor girl's hands are warm. 

Yes it's fake, the TELA and sex side of things are aii staged with just an occasional few seconds of what 
might be actuai outside candid shots (with onlookers clearly staring at Meyer fiiming) to heip things along. As 
for the rest, hope you like laughing at funny foreign signs because there's a lot of them on display to go with 
shots of the Eiffel Tower, the waterways of Venice, The Leaning Tower of Pisa and many other such "vice 
dens." According to the narration The Underworld will commit bodily harm on anyone they discover secretly 
Recording their sordid deeds. So, anyone have the Mafia's phone number? _^ 



7 expect you to die Mr. Bond!" laser that does all the 
hard grafting for him. Getting rid of the failures is 
easy, they end up in a local circus as exhibits in a 
Freak Show though they don't tend to iive that long. 

Nolter is trying to fuse plant and animal DNA to 
create new organisms, he's got a plant that bleeds 
when cut and a tree he feeds live rabbits to but of 
course it's human modification that he's aiming for 
and what viewers have paid to see. Unfortunateiy it's 
a full hour before anything remotely resembling that 
appears but in the meantime why not en]oy(!) 
gawking at some real sideshow freaks as they take to 
the circus stage and do their acts for the viewer ■ 
which is as uncomfortable to watch as it sounds. 

The Mutations feels like it was put together 
from the best bits of classic horror films in hope that 
the whole would be greater than the sum of the 
parts. Tod Browning's Freaks and The Island Of Dr. 
Moreau are the obvious inspirationlsteai aiong with 
Murders In The Rue Morgue. Dr. Who's Tom Baker is 
unrecognizable as facially deformed assistant Lynch, 
channelling Frankenstein's sidekick Ygor in the hope 
of being made whole again and the opening score will 
sound familiar to Dr. Phibes fans being written and 
composed by the same people. 

The Professor succeeds in combining plant and 
man when he turns one of his male students into a 
human Venus flytrap who escapes and tries to get 
back with a naturally hysterical girlfriend. Miffed at 
being rejected the walking weed finds a tramp 
instead, wraps him in his leafy arms and proceeds to 
absorb all his juices (oooerrr!) The monster suit iike 
the rest of the doctor's creations looks a bit plastic-y 
but a scene of the plant creature crawling in through 
a window is quite effective. Also getting a thumbs up 
is the eerie time-lapse photography of growing plants 
and fungi that appears throughout the fiim. 

As per usual things ends badly for all concerned. 
Lynch gets knifed and mauled to death by dogs after 
the carnival freaks turn on him for abusing and 
mistreating them throughout the fiim. Norwegian 
sex-bomb Julie Ege is strapped naked to an operating 
table ready to be turned into the next veggie victim 


before Venus flytrap dude comes crashing through 
the skyiight and envelops Donald Pleasance in his 
sticky embrace. The laboratory goes up in flames, Ege 
is rescued in the nick of time and what's left of a 
partially-dissolved Pleasance and his experiments 
burn in the fire while a cheesy "shock" ending brings 
everything to an uncertain ciose. 

The use of real deformities for entertainment is 
of dubious moral value but at least here, despite the 
exploitative way these people are depicted, they 
turn out to be the most sympathetic characters in the 
whole film. Pleasance puts in a one-note interpret¬ 
ation, Tom Baker can hardly be understood under all 
that makeup and the performances of the rest of the 
cast could have done with a bit of gee-ing up. 

This isn't some underrated horror waiting to be 
discovered, far from it, but with the rise of veganism 
it might be a timely warning - be careful when you 
bite into a stick of celery it may just bite you back! 



Black Dragons (1942) 

A misconception about horror actor Beia Lugosi 
is that after finding success in the role of Dracula 
(1931) he enjoyed a long career in movies before 
personal and health problems took their toll. The 
truth is that just ten years after starring in Dracula 
Lugosi was reduced to making minor appearances in 
Universal pictures iike The Wolf Man and headiining 
awful low budget Poverty Row productions such as 
Spooks Run Wild. Black Dragons falls firmly into this 
second category, a very short (64 min.) Monogram 
release based around a ridiculous idea and a story 
that only makes sense five minutes from the end. 


Six weaithy American industrialists are actuaily 
dastardiy Fifth Coiumnists sabotaging America's war 
effort from within. Enter Lugosi as suave Monsieur 
Colomb who installs himself in the home of a doctor - 
one of the six traitors - and plots to kill the others, 
dumping their bodies clutching an Oriental dagger in 
front of the Japanese Embassy. The Feds take an 
interest assigning future Lone Ranger Clayton Moore 
to investigate whiie Lugosi continues his plan, 
frightening victims with notes about plastic surgery 
and dropping Japanese names as he kills or causes 
them to kill each other. 

Either elderly Lugosi is a superman or the 
writers took the day off as he has the amazing abiiity 
to vanish from moving taxi cabs, one time managing 
to do so along with an unwilling victim! He can move 
around a regular suburban home unseen, kill and 
hide bodies in his small room, take time out to flirt 
with the doctor's niece and in iess than a minute 
remove two corpses from a ceiiar, hide them and 
appear calm, smiling and unflustered. What a man! 

Finally, as Lugosi lays dying having completed 
his vengeance it's fiashback time. Coiomb is actually 
Dr. Melcher, a Nazi piastic surgeon sent by Der Fuhrer 
to Japan to operate on Orientai voiunteers of the 
Black Dragons society, turning them into lookalikes 
of six US industrialists they've killed to wage 
insidious war on the Yanks. Double crossed and 
imprisoned Dr. Melcher swore to escape and seek 
revenge. ColomblMelcher dies iaughing, he's infected 
his sixth victim doctor with a virus that's turned his 
face into an ugiy rubber mask, JAPS SPY RING 
SMASHED headlines scream and the audience depart 
to buy more War Bonds. America is saved! 


He Never Died (2016) 

Things aren't going weil for Jack. Jeremy, his 
connection for stolen blood products is missing, two 
punks break into his apartment and try to threaten 
him, he's just found out he has a daughter he knew 
nothing about, waitress Cara is attracted to him and 
an old man in a hat that only he can see is making 
him feel uncomfortable. It's not easy being a lonely 
immortal cannibal with a constant need to eat fiesh 
to stay sane but then as Jack says "howsane can you 
be in the first piace if you have to eatpeopie?" 

He Never Died has a different movie take on 
being immortal, forget the slam-bang action of 
Highlander and replace it with the absolute boredom 
of a never ending iife that consists of nothing but 
time passing. Which may not sound like the best 
recommendation for a film but turns out to be the 
basis of a wickedly black comedy that gets more 
violent and darkly funnier as it progresses. Jack is 
played by actorlDJlmusician Henry Rollins with a 
totally deadpan delivery and demeanour regardless 
of what he's doing. To him, ripping someone's throat 
out or playing Bingo at the local church are the same 
thing, just another few seconds of eternity. 

Jack needs to eat human fiesh, he doesn't want 
to or even iike doing it but something makes him. 
He's withdrawn from society to protect it from what 
he's capable of doing and as we discover later he's 
done some truly horrendous things. So for now Jack 
stays in his apartment watching TV, says very little, 
speaks to hardly anybody, plays Bingo and drinks the 
blood Jeremy steals for him from the hospital so he 
doesn't have to kill anybody. But with his supply of 
blood getting low, his daughter kidnapped, Jeremy 
being tortured by the duo who broke into his 
apartment and violent threats against him increasing 
things are about to change. You really don't want to 
tick off an immensely strong and unkillable ancient 
cannibal even if he is clinically depressed! 

Rollins plays Jack as a man bereft of emotion or 
interest, he's been around for so long (and is going to 
be) that he's reduced everything he does to an 
efficient minimum including dealing with life. 
Wrapped in chains and dumped in the river to drown 
mildly annoys him while being shot point blank in the 
head means he has to graphically dig the bullets out 
with a pair of pliers in front of Cara because if they're 


left in he'll get migraines. A lot of the humour comes 
from Cara's (Kate Greenhouse) interaction with Jack; 
when she asks him what he's done in the past he reels 
off a list of occupations that just goes on and on. 
Cara finally believes in Jack when she sees a photo of 
him from 1919 and he explains who he really is, "I'm in 
the Bibie if that means anything." Her exasperated 
"Adain?" when Jack kiils another punk is priceless. 

Both the trailer and DVD cover give a lot of the 
film away by implying that Jack is an angel on a trail 
of vengeance. Fortunately that's not quite correct. 
Jack wants nothing more than everything to go away 
so he can get back to playing Bingo in peace. We do 
discover who Jack is but what he is and why he is are 
only hinted at and are left up to the viewer to decide 
as is the identity of the man in the hat who Jack 
violently rages against at the conclusion. 

As a lot of questions are left unanswered about 
Jack and the people around him when the credits roll 
some may find it a bit of a let down but then it's good 
to leave a bit of mystery behind. Writerldirector 
Jason Krawczyk has written and is looking to finance a 
sequel and a TV mini-series that explores the 
character of Jack further and Rollins has said he'd 
welcome the opportunity to play the role again. Jack 
has a phrase he uses throughout, "you'd never see me 
adain"dn6 whether he'll return is questionable, that 
he'll never go away is certain. 



Download back issues at https://archive. 0 rg/details/@deadlights 
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